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reface

create your sound 
any place, any time

With reface Yamaha is expanding its 
product portfolio with a series of small but 
very powerful keyboards. 

The reface series consists of four instruments, each 

of which is completely independent both in the sound 

production and the user interface. Each of them is based 

on a "large" Yamaha model, but without losing its own 

character. The name "reface" is derived from the following 

English sentence: "reface Mobile Mini keyboards are 

reimagined interfaces of classic Yamaha keyboards." 

reface is meant to appeal to experienced keyboardist, 

who are interested in a high-quality sound that is guided 

by the legendary originals and now revived by instruments 

in an extremely compact form.

Another target group are young musicians, 

singers / songwriters, who use these handy 

instruments to be able to practically always and everywhere 

develop their ideas, jam, or record. 

The synthesizer-oriented reface models are very interesting 

for electronic music producers who like to connect via the 

Internet, exchange sounds, and publish their tracks in the 

relevant portals.

In addition to a high degree of individuality there are 

some things that connect the four instruments together. 

In particular, the specially developed tone generators for 

each model simply sound excellent. All reface models 

seem very valuable by their balance of size and weight.

And the slogan says it all! The handling in combination 

with a built-in stereo speaker system and possible battery 

operation ensures that creativity can occur anytime, 

anywhere. 
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The common features of all reface models are:

High Quality  

Mini Keyboard

Internal  

Speakers

Optional 

Keyboard Bag

Optional Battery 

Operation

Optional  

Strap Kit

In addition, all reface models offer a professional 

connector panel. Naturally, the full sonic potential of 

the tone generator unfolds only when connected to a PA 

system or a pair of high-quality, active speakers. For this 

purpose a stereo output (6.3 mm jack) is available. Also 

via 6.3 mm jacks headphones and a foot controller can 

be connected. For an external audio signal a 3.5 mm 

mini-jack input is built-in. The signal from here is also 

output via the output jacks.

The data exchange with the outside world is done via USB 

and MIDI. For the MIDI connector a Y-cable is supplied, 

which provides DIN connectors for the usual MIDI 

interfaces. On the device side, the connection is made via 

a mini-DIN connector.

To operate without batteries an external power supply is 

included.

Right next to the volume control a slider is located on 

all reface models that allows to shift the octave of the 

keyboard by +/- two octaves. Sustained notes - also on 

the sustain pedal - remain unaffected by the change, it 

affects only the subsequently played notes.

The internal speaker system is designed in stereo and has 

a surprisingly good sound - considering its size. Re
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reface CS is a virtual analog synthesizer 

with just such a control concept. CS stands 

for "Control Synthesizer". All parameters 

are set via screened or stepless sliders. 

The tone generation of reface CS is based on Analog 

Physical Modeling. The synthesizer features eight voices 

of polyphony, of course it can be used in a monophonic 

mode. Five Oscillator Types provide a varied tone:

 Multi Saw

 Pulse 

 Oscillator Sync 

 Ring Modulation 

 Frequency Modulation 

The left slider of the OSC 

section is used to select the 

Oscillator Type, colored 

LEDs indicate the selected 

setting. 

a true  synthesizer!
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The Oscillator Types can be described as follows:

Multi Saw produces a typical synthesizer sound  

on the basis of sawtooth waveforms. The term 

"Multi" stands for the possibility to layer multiple 

waveforms.

The setting Pulse uses square waveforms. Again, the 

use of two differently tuned waveforms results in a 

fatter sound.  

Oscillator Sync synchronises two Oscillators with 

each other. The variation of pitch and tone of the 

second Oscillator leads to characteristic changes in 

the harmonics. 

Ring Modulation multiplies the signals of two 

Oscillators. The targeted detuning of the pitch of the 

second Oscillator produces a metallic sound.

The Oscillator Type Frequency Modulation is similar 

to the sound generation of the DX7 and other 

Yamaha FM synthesizers. One Oscillator having a 

base frequency is modulated by a second Oscillator 

whose frequency is variably adjustable.  

filter & envelope

reface CS is equipped with 

a resonant low-pass Filter  

(18 db). The sliders for Cutoff 

and Resonance adjust the 

respective values between  

0 (lower slider position) and  

127 (upper slider position).

The envelope (EG) is set by the 

ADSR principle (Attack, Decay, 

Sustain, Release) with four 

sliders. 

Again, the range of values is from 0 to 127.

advanced oscillator parameters

There are two more sliders available for the direct modulation of the Oscillators in addition to 

the selection of the Waveform: Texture and Mod.

The following table provides an overview of the functions of these two sliders depending on 

the selected Oszllator Type.

Multi Saw

TEXTURE Adds a Sub-Oscillator that is detuned by minus one octave 

MOD
Layers multiple sawtooth waveforms to make a thicker sound. In addition, the detuning of 

the waveforms is increased, which leads to a more undulating sound

Pulse
TEXTURE Changes the pitch of the second square wave

MOD Changes the pulse width

Oscillator 

Sync

TEXTURE Changes the pitch and tone of the second Oscillator

MOD Sets the degree to which the second Oscillator is detuned

Ring 

Modulation

TEXTURE Changes the pitch of Oscillator 1

MOD Changes the pitch of Oscillator 2

Frequency 

Modulation

TEXTURE Sets the degree to which modulation is applied

MOD Changes the pitch of the modulating Oscillator (OSC2)
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For those who are familiar with synthesizers the  

descriptions of filter and envelope belong to the 101.  

The so-called "EC Balance slider" however is new in this 

context.  

This slider sets the ratio the envelope affects the amplitude 

or the filter. The position 0 (AEG) means that the envelope 

only affects the amplitude. The further the slider is moved 

up, the more influence the envelope takes on the filter. 

In the middle position the effect on filter and amplitude 

is proportionally the same. The maximum position (FEG) 

results in having a reduced effect on the amplitude. 

However, there is no position in which the envelope has 

no influence on the amplitude at all.

effects,  

portamento & lfo

On the far right of the control panel the Effect settings 

are located. There are four 

Effect Types available:

•	Delay

•	Phaser

•	Chorus/Flanger

•	Distortion

The slider [TYPE] selects the desired Effect, [DEPTH] 

determines the Effect intensity (in other contexts named 

"Wet / Dry"). The function of the slider labeled [RATE] 

depends on the selected Effect, namely as follows: 

The screened slider [PORTAMENTO] controls two 

functions. Since Portamento is only useful for monophonic 

sounds, its first stage switches from [POLY] to [MONO] 

mode, but still does not activate Portamento. Only the 

next stage activates the first of five selectable Portamento 

values.

The LFO can affect the 

following four areas:

•	Amplitude	(AMP)

•	Filter

•	Pitch

•	Oscillator	(OSC)

The sliders [DEPTH] & [SPEED] control the intensity and the 

speed of the modulation.  

looper & pitch Bend

Using the Looper small 

sequences can be recorded. 

The recording capacity is 

approximately 2,000 notes or  

10 minutes of recording time at a 

tempo of 120 BPM. It is possible 

to do overdubs. Recorded data 

is lost by turning the power off.

The Pitch Bend stick has a fixed range of +/- 12 semitones 

assigned to it. The range can 

be inverted for guitar- and 

keytar-like playing styles. 

That's it for a first overview. 

In a future issue of the Music 

Production Guide reface 

CS will be described from a 

practical standpoint.Effect Function of the [RATE] slider

Delay Delay Time

Chorus/Flanger & 

Phaser
Effect Rate

Distortion Tone of the Distortion
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With reface DX true FM will return to 

modern times! The compact instrument and 

a superior sound will lead you to real "DX7 

feeling". A carefully developed operating 

concept offers an intuitive access to the FM 

synthesis - even for beginners. 

reface DX features an eight-voice polyphony and can be 

used in monophonic mode, too. 

A detailed description of FM synthesis is neither possible 

in the course of this article nor necessary. Nevertheless, 

certain basic knowledge is helpful.

Frequency Modulation is based on the principle that a 

base frequency is modulated by a second frequency - and 

thereby a new tone is produced, from which the originally 

used frequencies are not necessarily audible. In Frequency 

Modulation one does not speak of Oscillators, but of 

Operators. These can be used as a so-called Carrier for 

the base frequency or as a Modulator.

almost a pocket-sized dX7
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reface DX features four Operators. Twelve Algorithms 

ensure variable interconnections of the Operators to each 

other. Such an Algorithm is shown in the display like this 

example:

So the functional diagram of FM looks like this:

For each Operator 

a separately control-

able Feedback is 

available.

A newly developed 

Feedback process 

provides two shapes of Feedback, Square and Sawtooth. 

With a controllability between 

0-127 each individual Operator 

can already be assigned an 

individual sound character.  

memory & 

operating concept

reface DX is equipped with a Voice memory which is 

organised into four Banks with eight Voices each. 

The four Banks are sequentially selected using the Bank 

button, the buttons 1-8 select the respective Voice. All 

32 memory slots contain a Voice on delivery. These are 

overwritten when you save your own creations. Using a 

Factory Reset you can restore those "Factory Presets". 

Between Display and Bank section the FM keypad can 

be found. This section gives justice to the generic term  

"Quick Edit". Here it's child's play to explore the "research 

area" FM. The link between the touch panel and the 

display is perfectly implemented. Addictive potential: 

extremely high!

The buttons of the FM keypad allow direct access to the 

following parameters: 

[FREQ]	-	Frequency	selection	for	each	Operator

[LEVEL]	-	Volume	for	each	Operator

[ALGO]	-	Selection	of	the	Algorithm

[FB]	-	Feedback	Level	and	Shape	for	each	Operator
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The data can be modified with a touch area to the left 

of the display. The function of the touch area is tailored 

with a sophisticated system to match any parameter 

situation. Four touch areas are arranged side by side and 

contain backlit symbols. The following figure illustrates the 

possible gestures:  

An upward or downward movement (wiping) acts as a 

slider. The speed of movement has an influence on the 

rate the values change. Faster movements generate 

larger changes in value. Tap and hold on the arrow (up or 

down) provides continuous data change until you release 

or the end of the value range is reached. A single tap 

on the arrow changes the value in the smallest possible 

increments +/- 1.

If there is something to turn on or off, a dot appears in the 

center and is active as a switch. 

The display gives information about the respective 

assignment. With this combination it's possible to work in 

a very intuitive way.

All buttons are backlit, many are - especially in Edit mode 

- assigned with multiple functions which are reached by 

pressing the buttons repeatedly. In the upper right corner 

of the display some dots indicate the number of pages that 

are assigned to the button and which of them is currently 

active.

In this example the solid dot indicates that page 1 of 4  

is selected. 

As already mentioned, the four buttons combined under 

"FM" provide quick access to the essential parameters of 

the FM Tone Generator. In normal operation one of these 

buttons is always active, which is signaled by its backlight. 

At the same time, the touch panel displays its willingness 

to change data by luminescent arrows.

If one of the arrows is touched, the associated parameter 

is immediately changed. At the same time, the display 

automatically switches to the corresponding parameter 

display and shows the change in value. 

On the far right on the control panel you will find the 

button [STORE], which lets you store Voices.

As usual a name can be assigned and the target memory 

slot can be choosen.



MUSIC PRODUCTION GUIDE 05|2015 

Yamaha.com 11

A new and very useful feature goes by the name "Check". 

Pressing the corresponding button on the touch panel, 

the display shows a speaker symbol and the 

Voice of the selected destination memory 

slot is playable on the keyboard. By this you  

can avoid the accidental overwriting of  

a favorite Voice.  

operators &  

algorithms

With the parameters of the just described FM section very 

impressive sound changes are easy to implement.

By pressing the button [FREQ] the current frequencies of 

all Operators are displayed.

With the button [ALGO] the Algorithm is shown. 

[LEVEL] calls up the display for Volume control of all 

Operators.

[FB] will display the Feedback Level and Shape.

Using the touch panel all parameters are instantly  

changed. It really is best to experiment a little in this 

area of the FM-parametrics. This way you can playfully  

experience how and which parameter changes affect the 

sound. 

If you - deliberately or accidentally - have achieved an 

interesting result, simply save it with [STORE]. As long as 

only Factory Presets are present in the memory, nothing 

can get lost. 

edit mode & effects

reface DX has a very extensive set of parameters. It 

would go beyond the scope of this article to describe the 

individual parameters and their impact in detail. However, 

I would like to provide a brief overview at least. 

After pressing the [EDIT] button the buttons 1-8 are 

assigned with the function that is specified as text behind 

the number. 

The buttons 1-4 select the Operators and their associated 

parameters, which go beyond what is possible in the 

FM section. Among other things, these are the following 

settings: 

•	Advanced	Tuning

•	Frequency	Mode	(Ratio/Fixed)

•	Velocity	Sense

•	Key	Scaling	(Rate	&	Level)

The buttons 5 and 6 contain all the parameters of the 

Envelope Generator (EG). Each of these are available  

per Operator.

The LFO [7] provides seven waveforms. This can be 

controlled in rate and intensity for each Operator and can 

affect both the pitch and the amplitude of a Voice.

The Pitch EG (Pitch Envelope Generator) [8] provides the 

parameters Rate and Level and is also useable for each 

Operator.
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The Effect section offers two parallel Effects. Simply 

press the button [EFFECT] to get to the selection and the 

parameters of the first Insert Effect. The following Effect 

Types are available:

•	Distortion

•	Touch	Wah

•	Chorus

•	Flanger

•	Phaser

•	Delay

•	Reverb

Each Effect has two Type-related parameters that can 

be controlled via the touch sliders. Press on [EFFECT] a 

second time to select the second Effect.

functions & looper

The button [FUNCTION] features four areas with 

corresponding sub-functions. The Looper and its functions 

are exactly the same as of reface CS. 

I will discuss this topic as well as further details in a 

separate article, which will appear in an upcoming Music 

Production Guide. Until then, I would like to recommend 

you to do an intensive exploration tour directly on the 

instrument.
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As a "Combo Piano" reface CP provides six 

classic keyboard sounds in outstanding 

quality - and the smallest space. Carefully 

chosen Vintage Effects help the sounds 

to gain even more authenticity that 

immediately calls legendary examples of 

rock and pop music history into memory. 

In reface CP the Tone Generator "SCM (Spectral 

Component Modeling) + AWM2" is used. 

This Tone Generator has already conquered the stages 

of the world in recent years with the "big brother", the 

Yamaha CP1, and has since been implemented in other 

instruments of the CP series. 

Six excellent sounding Voices are available and can be 

selected via a rotary switch: 

•	RdI	-	Electric	Piano	from	the	early	70s

•	RdII	-	Electric	Piano	from	the	early	70s

•	Wr	-	Classic	E-Piano	from	the	late	60s

•	Clv	-	Typical	Clavinet	sound

•	Toy	-	Vintage	Toy	Piano

•	CP	-	Yamaha	CP80	Grand	Piano

keyBoard classics in a small size
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A red LED indicates the current selection, which also 

applies to the Effects described below.  

the effects

reface CP features eight Vintage Effects, which are 

finely tuned to the Voices. Up to five Effects can be  

simultaneously combined. The following options are 

available: 

•	Drive

•	Tremolo

•	Wah

•	Chorus

•	Phaser

•	Digital	Delay

•	Analog	Delay

•	Reverb

drive

The Drive knob is right 

next to the Voice selection 

knob. This Effect adds 

a Distortion that is 

respectively tuned to the 

selected Voice. At the 

same time the sound is 

sonically coloured and 

gets some more brilliance. If the knob is turned all to the 

left, the Effect is turned off, a clockwise rotation increases 

the Effect to the maximum possible level..

The following six Effects are combined in pairs. For 

each pair a three-stage switch is available. At the center 

position none of the Effects is active (Bypass). Switching 

it up / down turns on the corresponding Effect. The LED 

indicates that the Effect is active, the knobs are used to 

control its parameters. 

The Effects are individually tailored to the different Voices.

tremolo/ Wah

The Tremolo Effect works as Stereo Panner for the Voices 

RdI, RdII, and Cp. For the Voices Wr, Clv, and Toy an 

amplitude modulation in mono is provided. The Wah 

Effect modulates the filter, depending on the volume of 

the signal. The knob "DEPTH" controls the intensity, "RATE" 

the speed of the Effect.  

Chorus/phaser

These are the well known Effects that affect all Voices 

equally. The control options are similar to the other Effects.

digital del ay/analog del ay

The two Delay Types differ in the precision with which 

the signal is repeated. The Digital Delay generates exact 

repetitions of the signal, while the Analog variant works 

with slightly inaccurate repetitions - which leads to a 
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rather warm analog feel. You really feel transported back 

to "ancient" times. 

reverb

The last Effect in the chain is a classic Reverb. Like the 

Drive Effect a single knob activates both the Effect as 

also controls its intensity. An LED indicates the activity. 

The Reverb has a very natural sound, which is very 

well adapted to the Voices and therefore no additional 

parameters are missed.

While the Voices of reface CP sound very good by nature, 

the Effect section is an essential building block for the 

vintage sound design. 

conclusion

Like all other models reface CP sounds very impressive 

even without Effects. Remember to try the very dynamic 

Voices and their details (like key off noises etc.) on a good 

speaker system or headphones. It's worth it!

reface CP is predestined, among other things, to be played 

with a good 88-keys keyboard via MIDI. 128 voices of 

polyphony and the clear user interface with its „retro feel“ 

leave nothing to be desired.

Whether you want to extend your existing keyboard setup 

or to prepare for a remote venue: reface CP fits into every 

hand luggage.
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reface YC - the „Yamaha Combo“  

organ - combines five different organ 

models. Besides the fact that there is 

probably no other method to carry around 

five organs - in one hardware - without 

ruining your back, it is the organ feeling 

on the smallest possible user interface that 

convinces.  

Important features include: 

•	Five	different	organ	models

•	Nine	drawbar	sliders

•	Leslie	simulation

•	128-note	polyphony

•	Percussion,	4	'and	2	2/3',	with	adjustable	length

tone generator,  

operation & effects

The five organ models are generated by a special AWM 

"Organ Flutes Tonegenerator". They are inspired by 

corresponding originals and are named with the following 

abbreviations:  

•	H -	Classic	sinus	organ	sound

•	V -	Transistor	organ	sound	No.	1

•	F	-	Transistor	organ	sound	No.	2

•	A	-	Transistor	organ	sound	No.	3

•	Y -	Yamaha	transistor	organ	sound

The selection of the organ models is done with a  

rotary switch and is indicated by an LED next to the 

abbreviation.

small organ - great sound
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The "Drawbars" are arranged centrally above the 

keyboard.

The footages are counterparts to the standard sizes.

It should be noted, however, that these sliders behave like 

organ drawbars. The change in value is reversed from the 

way you are used from other sliders. 

To the right of the Drawbar slider the switch for Chorus or 

Vibrato is located. The associated slider sets the intensity 

of the Effect. In its minimum position, the Effect is inactive. 

The Percussion is an important section for typical organ 

sounds - perhaps that's why its switches are red. In 

addition to the On / Off switch, the footages 4' (B) and 

2 2/3' (A) and a "Length" slider to set the length of the 

Percussion are available. There is a special feature: If the 

Wave-Knob is in position H, switching on the Percusion 

mutes the 1' Drawbar, and the Percussion does not sound 

with legato notes..

Far right on the front panel the Effects, Distortion, and 

Reverb can be found. The zero position of the sliders 

corresponds to a bypass setting. 

Since we are not dealing here with a church organ, the last 

paragraph has the motto: No organ without Leslie! 

This Effect - which is 

colloquially known 

as "Rotary Speaker" 

throughout the world 

(although rarely the 

speaker itself rotates!) - 

is not missing in reface 

YC. It is located on the 

far left, in the same 

spot where the Pitch Bend stick is located on reface CS 

and reface DX. There are the positions "Off", "Stop",  

"Slow", and "Fast", which are reached by upward and 

downward movements of the stick. 

"Off" again corresponds to a bypass setting. The current 

position is indicated by a red LED.

practical hints

Each of the different organ models has its own character. 

So it is advisable to turn off the Effects, first. There are 

two Drawbar settings that are perfect for hearing the 

differences of the organ models. One reads simply: "Full 

Bars" - ie all footages are set to maximum. The second 

recommendation is more discreet with the footages 16', 

8', and 4' solo and is perfect for hearing the different 

harmonic contents. Experiment on basis of these two 

registrations and dial through the Waves and the different 

models.
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For the Leslie Effect the "Stop" position is well suited to 

demonstrate the authenticity of the Effect. It really gives the 

impression that the sound deflection stops at a different 

location each time you stop the virtual rotor. 

If you do not belong to the connoisseurs of the organ, it is 

advisable to have some typical sound examples from the 

manual at hand. 

reface YC could certainly be described with a musical 

perspective as a sheep in wolf's clothing, because it really 

rocks. You can rely on that! Like reface CP, reface YC 

offers 128 voices of polyphony so that won't encounter 

any problems with a glissando. And if your "Keyboard 

Castle" still lacks a real organ: Excellent sound, an 

additional keyboard, organ-typical haptics, a Leslie - all 

with minimum space requirements and weight. What 

more do you need?
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Since three of the four reface models - except 

DX - can not store Voices and settings, an 

app is available for free download from the 

iTunes Store. 

The app offers the following features: 

•	Data	exchange	between	reface	and	reface	Capture	via	

USB	or	Camera	Connection	Kit

•	Archiving	 Voices	 for	 each	 reface	 model	 in	 a		

separate	area

•	Data	exchange	via	data	sharing

•	QR	code	generator	/	reader

•	Set	List

Stored Voices can be provided with a name, tags, and 

a picture and can be sorted differently. Even a search 

function is implemented.

reface capture
capture your voice

By means of a Set List the Voices can be arranged in a 

particular order and accessed in succession by simply 

tapping on them.

Noteworthy is the exchange of 

Voices using QR codes. The code 

can be generated for a stored 

Voice and then released in the iOS 

typical ways. For example, you can 

send it via e-mail or read it with the help of the camera of 

another iPad to import it into the app.

reface Capture runs on iPhone, iPad, and iPod Touch. 

For the exact system requirements, please refer to the 

information in the App Store. 
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practical hints

As soon as you have one of the reface models connected 

to your iPad or iPhone and started the app, the Voice 

section for the corresponding reface model is opened.

Here the already stored Voices can be selected and thus 

be sent directly to the instrument. It should be noted 

that the current setting of the reface will be overwritten - 

immediately and irrevocably. If you want to back up your 

current Voice in advance, just go to the Capture screen. 

There are only two virtual buttons. With the lower bottom 

the Voice dump from the instrument to the app is triggered.

The Voice section for reface YC

After a successful data transfer you get back to the Voice 

screen. The currently transmitted Voice is automatically 

named with the current date. Selecting the arrow next to 

the name lets you enter another name and insert a picture. 

The image can be taken from the photo collection or 

taken with the integrated camera. In addition, each Voice 

can have a small demo sequence assigned to it. There are 

several styles to choose from. If an assignment is made, 

the sequence can be played from within the Voice section 

by pressing the small play icon next to each Voice (with a 

connected instrument), which facilitates the search.

Although reface DX has a Voice memory, its Voices can 

also be transferred and archived with the app.
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With Soundmondo a web portal is to 

be provided which connects the reface 

community worldwide.

All reface models offer a rich potential for creative sound 

design. Very well thought-out user interfaces and newly 

developed operating concepts considerably facilitate 

musicians, who so far have been barely or never involved 

in the development of their own sound ideas, to start 

their own thing. Soundmondo is the central platform 

that supports in many ways. Participating musicians can 

create a profile, links to other social media platforms are 

involved. 

Using the USB connection and a special Web MIDI 

technology it will be possible to both save Voices and Set 

Lists in a personal space and release them to the general 

public. Once a reface model is connected, there is a 

possibility of direct synchronisation. You can also use the 

reface Capture app to upload sounds. 

Soundmondo contains an algorithm that automatically 

determines attributes of the Voice from the reface settings, 

and inserts this in the information. Of course, the user 

is able to enter his own appropriate tags for the Voice. 

Pictures and detailed descriptions can be supplemented 

as well. Furthermore, sound samples, demos and videos 

can be included. SoundCloud, YouTube, and Vine are 

supported. 

An integrated search engine provides the search for 

Voices and / or users. In a wider area Voice names and 

descriptions are searched. The targeted search for Voices 

by their tags and attributes is also implemented. 

soundmondo
„create your soundmondo.  

inspire and Be inspired“

reface DX gets a browser-based Voice Editor. All 

parameters are displayed on a clearly structured page 

and allow direct data entry. 

In addition, upcoming firmware updates for all reface 

models are provided from this portal. Once a reface 

model is connected, Soundmondo informs you if a newer 

firmware is available. The update process can be started 

immediately. 

Soundmondo is also integrated into the reface Capture 

app. When you start the app and an online connection 

is established, the user is immediately re-directed to the 

mobile version of the Soundmondo website. There you 

can access your own profile as well as your own Voices 

and Set Lists. Some functions, such as searching for Voices 

and access to other user profiles or profile adjustments, 

are only possible on Google Chrome. 

In this manner, the slogan "Create your Soundmondo. 

Inspire and be inspired" enables a lively exchange of 

information and data among all reface users. This world-

embracing Voice database could for example let you work 

together on Voices or songs.

To use the portal and the data exchange the Google 

Chrome browser is required, other browsers are currently 

not supported.

More information will be provided soon.



MUSIC PRODUCTION GUIDE 05|2015 

Yamaha.com 22

special  
keyBoard commands

Certain settings for the reface models - 
except DX - can only be set using special 
keyboard commands. 

To change these settings, the specified key must be 

pressed on the keyboard before turning the power on.  

I would like to highlight some particularly important 

of these combinations. On the DX you can reach these 

settings via the [FUNCTION] button.

factory set

The key C5 sets the instrument back to the factory settings 

(Factory Reset). Unsecured data and settings will be lost. 

The LEDs in the sections OSC (CS), TYPE (CP), and WAVE 

(YC) will flash to comfirm the operation. In the DX the 

display displays "Factory Reset". The process works with 

one hand. 

auto power-off

By default all instruments are switched off after 30 minutes 

of inactivity. If you want this function to be disabled, use 

the key C2. While all other special functions can be 

alternately switched on/off as described, the reactivation 

of the "Auto Power-Off" routine requires the execution of 

a Factory Reset. 

speaker output

Using the key D2 you are able to mute the built-in  

speakers.

it will Be eXciting!

II hope that you feel well informed over reface now. Surely 

you are curious, which actual impression the instruments 

make in sound, feel and quality. I can assure you: reface 

are no toys, but modern musical instruments!

The port of destination - your local music store - is 

expected to be reached by reface CS, DX, CP, and YC at 

the beginning of September 2015.

Your	Hans-Peter	Henkel



martyna and clare
playing reface

Now that I am allowed to tell: The new 

reface keyboards were already shown at 

the Musikmesse in Frankfurt this year, but 

to a very selected audience in a hidden 

room. 

Martyna und Clare, two keyboardists from the UK, were 

in charge of demonstrating the sonic possibilities of 

Yamaha's newest members in the synthesizer family in a 

fantastic live show. I took the advantage to ask the two 

ladies for an interview and their opinions on the reface 

models.

At Musikmesse 2015 I was able to see your 

impressive reface demonstration. How did it 

come to your collaboration with Yamaha?

Clare: I first worked with Yamaha when I worked for a 

music retailer in Manchester, running the Yamaha Pulse 

Zone within the store. When I left that job, Yamaha UK 

invited to me to work for them as a freelance demonstrator 

for their synths and CPs.

Martyna: I’ve been a Yamaha artist since 2008 and 

most recently toured the UK with the MOXF8 and CP4 for 

a music production and song-writing tour. Yamaha knew 
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I had a side project creating and playing small synth units 

and thought this would be a perfect match.  I’m glad they 

did as it’s a really exciting new instrument. 

How did you prepare for the reface  

demonstration?

Clare: Martyna and I spent a few days in a studio in 

the countryside, where we planned and prepared the 

whole demonstration. As well as having to prepare our 

presentation and performances, we also had to get to 

know the reface synths, as this was the first time we had 

seen them. It was difficult to plan anything in advance as 

we didn’t know what reface would sound like, how the OS 

Martyna: With the reface CS you can find and create 

your own sounds so it was great to really see what it can 

do during rehearsals. We did around 50 performances 

during Musikmesse and I am still finding new sounds now!

Have you both prepared yourself for all four 

reface models or did both of you pick two of them?

Martyna: We decided to concentrate on two reface each. 

I had the CP which really works with my love of vintage 

sounds and the CS which I am now totally addicted to 

playing. 

Clare: I have the YC and DX. I think all 4 reface models 

are amazing, but have definitely developed a love for two 

that I work with! Maybe one day we will mix it up, but 

at the moment we are both very taken with our chosen 

refaces. 

How did the four different reface models inspire 

you in particular?

Clare: I love synths of all kinds and actually own some of 

the original Yamaha DX and CS models, so I was really 

excited to find out that they had been recreated. The DX is 

so easy to use, it really opens up FM synthesis and makes 

it quick and accessible, which I think is a great feature 

to have in a performance synth. I like they way that you 

can still edit and create your own sounds, but if you want 

to change things quickly, particularly in a live situation, 

then you can do so. That in it’s self is very inspiring.  The 

organ sounds gorgeous. Before I encountered reface YC I 

didn’t use organ much in my music. reface YC has totally 

changed this, now I can’t get enough of it! There are so 

many variations you can create, from more traditional 

sounds, to using it in a more experimental way. I still feel 

I’ve barely scratched the YC surface. My favourite thing 

to do with it right now is cranking the distortion on the 

AceTone and using it as a massive bass synth!

would work or how it would fit into the way we performed.  

Although Martyna and I had met before, this was also 

the first time we had worked together so everything was 

very new. Luckily, we both loved reface and we worked 

really well together, so everything fell into place quickly! 

We wanted to create performances using material that 

would show off each of the four models, and show how we 

would use them in a live performance environment. We 

kept everything apart from drum tracks live, which I think 

really showed off the capabilities of the reface synths.

Martyna
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Martyna: The CP has real warmth to it and surprisingly 

dynamic keys. It makes it a joy to play and I often use it 

for song-writing now too as it’s great on the move.The 

CS has some incredible sounds and recently inspired my 

new track ‘Old Enemies’.  I used it for the bass synth, the 

lead synth and a whole load in-between. I like to record 

hardware as it is and reface was perfect for this. They 

sound great in the studio as well as live. 

You have dealt intensively with reface. From your 

point of view, what are the characteristics that all 

reface models have in common?

Clare: Firstly, they all sound AMAZING. They all sound 

true to the vintage sounds they are emulating, so if that’s 

the vibe you are after, they all do that job fantastically. 

They then bring those sounds forward and make them 

sound current, which I think is a really difficult thing to 

achieve, but reface does this so well.

Martyna: They all have great sounds and are expressive 

and dynamic but are totally portable so there’s no 

compromise. I can use the built-in speakers on the go 

or put it through my HS7’s at home in the studio which 

means I can write and work anywhere.   

What is your impression of the velocity-sensitive 

HQ mini keyboard?

Clare: The keyboards on all the reface models are really 

nice to play. The action on the CP is particularly enjoyable, 

as it gives great control and expression. It really lets you 

dig into the sounds and get the most out of them.

Martyna: During the Musikmesse performance I played 

a real mix of delicate piano and then using the lowest 

octave for a much bigger piano sound on the CP. You 

could see the audience were surprised at the depth and 

sensitivity.  That’s so important in live performance. 

reface CS is a synthesizer with an Analog Physical 

Modeling Tone Generator. How is working with 

the controls in the smallest space?

Martyna: The sliders are all very intuitive and once you 

know your way around reface CS you can find those really 

authentic analog sounds. I was constantly making changes 

during the live performance, tweaking and adding effects 

or filters. There are no presets so everything is live but with 

the CS you are always in control. 

reface DX brings the legendary Yamaha FM Tone 

Generator "back to the future". Does the selection 

of Algorithms and parameters allow a creative 

sound design that reminds of the DX7?

Clare: Definitely. The editing parameters are all what you 

would want and expect in an FM synth and the different 

Algorithms for each Voice all sound fantastic. I love 

the way that you can edit the Feedback Levels of each 

Operator within each algorithm, it’s a really quick way to 

tweak the sounds so they are specific to  you. 

Is reface DX also suited for musicians who are not 

familiar with the FM Tone Generator?

Clare: The interface of the DX is extremely easy to use. All 

the editing parameters are easily accessible, and the touch 

sensitive control pad makes it really easy to navigate. 

If you are new to FM synthesis, the DX is a really great 

synth to use as it makes FM synthesis very straightforward 

compared to the DX predecessors!Clare
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reface CP provides six piano classics that can 

be customised with selected vintage effects to 

the individual taste of the musician. How do you 

estimate the possibility to play the excellent piano 

sounds via MIDI with an 88-keyboard?

Marytna: reface CP is fantastic as a tone generator 

connected to an 88 weighted keyboard whilst still 

being able to use the realtime controllers on the reface 

instrument. 

In reface YC five organ models are simulated. 

What is your impression of the respective sound 

characteristics of the various vintage organ 

models?

Clare: I’ve been really impressed by all five organ 

emulations in the reface YC. All the emulations are true 

to their vintage originals, as well as having the scope to 

be manipulated into something totally new. I particularly 

like the Hammond sound, I’ve used it in so many different 

ways, and I’m finding more all the time! It sounds great as 

a smooth and clean organ, great with a bit of distortion 

and fantastic with distortion and reverb, always keeping 

that distinctive Hammond sound.

The drawbar simulation has to deal with the small 

dimensions of the reface YC. By your experience, 

is it possible yet to work with the footage sliders 

as you would expect from organ drawbars?

Clare: I find the sliders really responsive and they 

work very closely to how I would expect their drawbar 

equivalents to work. I find the size and layout of the YC 

very appealing, as it makes it easy to adjust everything 

quickly in a live situation, which is important, as there are 

no presets on this keyboard!

What musicians would you recommend a reface 

model and why?

Clare: I think reface is going to appeal to a wide range 

of musicians. They are all so easy to use, so are great for 

musicians just starting out in the world of synthesis, or for 

those looking for an uncomplicated addition to their set 

up. The sound quality is in no way compromised by the 

size or uncomplicated interfaces, and I think that this will 

mean that reface will be appearing in a lot of professional/

touring musicians’ set ups as well. 

Martyna: I would recommend reface to anyone who 

likes to create on the go, or who is looking to add to their 

live line-up. In fact I think all musicians will find at least 

one reface they love (but I would place a bet that they’ll 

end up collecting all four!)

Stage - studio - living room: Where do you see the 

future of the different reface models?

Martyna: I don’t think there are any limitations as to 

where you can play reface. I have used it live on stage, in 

the studio and also on my lap as a passenger in a car so 

that I could finish a song when inspiration hit. I carry them 

everywhere. 

Clare: That s it: Everywhere! I have been using reface DX 

and YC in all of these settings, and I love it! They are great 

for playing while you are at home or travelling, and sound 

amazing live and on recordings. 
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Which reface model is your personal favorite and 

for what reason?

Clare: It’s a hard decision, but I think my favourite is 

reface DX. I’m a big fan of FM synthesis and I LOVE the 

original DX synths, so to have something that recreates the 

original DX vibe so accurately, and uses an actual FM tone 

generator is a joy!

Martyna: Well I am biased because I have spent 

so much time with the CP and CS. I love to circuit bend and 

play around with old synth modules so the CS feels like 

it was made for me. I find that having no presets 

makes me more creative and since using them in the 

studio I am sure they will both feature heavily in my 

new material.

Could you tell us something about your musical 

background and your current activities besides 

your Yamaha reface demo tour?

Martyna: There are two sides to my music, I write and 

play vintage 60’s pop and have been lucky enough to 

play at The London Jazz Festival, The Cheltenham Jazz 

Festival and  private events for Sir Michael Parkinson and 

Sir Tim Rice. Currently though I am working on a side 

project called Aureline and a 6 part EP ‘The Maker’ will be 

released this summer. It comes from years of playing with 

synths and circuit boards and encompasses storytelling, 

textiles, music, visual art and of course, lots of new reface 

sounds! 

Clare: I have played keys since I was 5 and have a degree 

in Popular Music and Recording. I have worked with a wide 

variety of artists as a producer, studio engineer, songwriter 

and musician. Synths are my specialism (and obsession), 

I am an enthusiastic synth collector! Along side studio, 

session and teaching work, I am currently collaborating 

as a vocalist with Columns 73-80 and working on my own 

project, Planet.Circle.Star.
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yamaha synth Book 
the neXt stage

It was at Musikmesse 2015 that the iOS 

app Yamaha Synth Book was updated with 

some new areas and features (in the event 

that you missed it, you can read all about 

it in the Music Production Guide 2015-

03), but I am still pleased to introduce 

another update, again including a genuine 

newcomer: "Music Remixer". 

dJs welcome

The world around the music has changed greatly with the 

multi-media opportunities of recent years. Computer nerds 

became composers, musicians became programmers, 

and DJs became hit producers and live performers. 

Of course these are just a few examples, the overlaps 

between the parts of music are hard to comprehend. In 

either case, the musical work with pre-produced phrases 

enjoys an increasing popularity. 
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Now Yamaha Synth Book follows this trend with the "Music 

Remixer", which works with ready-made audio phrases. 

While with other tools you have to compile your set from 

countless phrases, the supplied content in Music Remixer 

is created style-oriented from the outset. A number of 

so-called "Projects" covering styles of EDM, House, Hip 

Hop, Electro, and Pop are pre-installed. Some more 

Projects already appear in the list and will be published in 

upcoming updates. 

be started or stopped as you wish. A tap on a Pad starts 

the Phrase on the next straight measure (this behaviour is 

adjustable), with a second tap, the Phrase can be stopped 

immediately and independently from the current measure. 

The general Stop button is located at the top center. Below 

the Pads you will find a slider that controls the volume 

ratio between Drum and FX. Tempo and key are matched 

within the existing Projects so that every possible Pad 

combination is possible and sounds good. 

perform now!

The described combinations alone already offer a lot of 

fun. But if you activate the "EFX" screen, it will get even 

more interesting. It is certainly impossible to describe 

every detail in this context, but perhaps a glimpse of the 

essence will do.

In the upper part of the EFX screen you can determine 

the destination of the Effects. "MASTER" is self-explanatory 

and (have you noticed the colours?) next to it the colour 

coded level meters for the Drum, Synth, and FX sections 

follow, which are in fact only discernible by their colour. 

Quick start

When you open Music Remixer first time, the Pad Screen 

is shown.

In a so-called Pad Set 40 Pads are organised in five 

columns with eight rows each. Each Pad can contain one 

audio Phrase. The columns are based on instrument types 

such as "Drum", "Bass", "Synth", "FX" etc. With a single tap 

but three possibilities the playback of the Music Remixer 

can be started: A tap onto a single Phrase starts this 

Phrase solo. The second variant can start an entire row. 

And third, the dice, which you may already know from 

the Mobile Music Sequencer, starts one random Phrase 

in each row. While the sequence is running, all Pads can 
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The MASTER section features two Effect Sends, which can 

be edited alternately, but are simultaneously active. The 

remaining sections feature one Effect send each. There 

are eight Effect Types, two Looper/Filter combinations,  

two Phrase Remixers, two Reverbs and two Distortion 

variants. 

The Phrase Remix routines each contain seven finished 

Remix variants of the Phrases. Use the Hold function 

below the Effect selection to freeze the selected Effect or 

Effect setting (eg Filter), experiment with another Effect or 

switch back to the Pad Screen. The Effect Sends of the 

Synth, Drum, and FX sections can be used in parallel, the 

result is an inexhaustible wealth of variations. 

At the very bottom there is a button labeled "BREAK". By 

pressing this button the entire signal is interrupted with an 

effect of a braked turntable.

The tempo can be set in three different ways on the Tempo 

screen: Using the arrow keys for a one-digit change in 

value, with a virtual scroll wheel (one decimal place), 

and with the TAP box. The  Time Stetch algorithm for 

the calculation of the audio material works well, so that  

a fairly wide tempo range is possible, with still a good 

audio result. 

The Loopers do what is expected of them: They run the 

audio material in a loop. The section that is to be looped 

is repeated in note values between a whole and 1/64 

note, the latter will result in the famous stutter effect. 

The second Looper works with dotted note values. Both 

Loopers are combined with a High and a Low Pass Filter. 

Last but not least, there is a simple Mixer, in which the 

volume ratios of the five sections can be controlled. You 

can also mute the sections. 
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The top bar that is visible in every screen contains an Edit 

icon to the left of the Stop button. Pressing this lets you 

reassign the Pads. Such a Project is then stored using the 

+ symbol in the User area. More about this later..

go, create …

The Pads can be assigned individually. As a starting point 

one of the existing Preset Projects can be altered or go 

and create an empty one. After activating the Wrench icon 

select the Pad you want to edit. Press "Waveform Load" 

to get a list of all loaded Waveforms - divided into Preset 

and User Area.

But that is not the end of the options! Music Remixer also 

allows you to use your own audio material. The import 

function lets you choose from the Music Library or your 

Dropbox and is initiated with the command "Audio Load". 

And it's perfect: All major audio formats - AIF, WAV, MP3, 

and even M4A - are supported! 

Clean cut loops run smooth immediately. There is a 

very well-functioning tempo detection, which works in 

conjunction with the adjustable measure grid. There is 

also an appropriate tool for material that is not clean-cut 

or not cut at all. 

You have to realise what's going on here once again. You 

can import entire tracks from your iTunes library and put 

them on Pads. All described Effects are available. 
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In this way it would be possible to create several Projects 

with matching titles and use them - "spiced up" with Effects 

- in a longer performance. In theory, you could even 

create mashups. In the Edit section of the Waveforms you 

can specify, for example, whether an audio file follows 

the time-stretching or not. By this tempo adjustments 

are possible within certain limits. Even the tuning of a 

Waveform can be changed by +/- one octave in semitone 

steps. The more demanding hobby DJ would prepare 

his loops and phrases before importing them with the 

appropriate tools. 

one more thing

How about being able to use Music Remixer as an 

outboard effects unit? It works! Using USB audio input 

with adjustable input level, the described Effects can be 

applied to the output of a connected MOXF. Even the A/D 

input of a MOXF can be included.

To do so, please use to the settings from the screenshot 

below. 

to „dJ“ or not to „dJ“?

Music Remixer is extremely intuitive. At the top right you will 

find the well-known Gear icon, behind which some basic 

settings as well as the manual can be found. However, you 

can get along very well without. Experimenting with the 

rich functionality happens almost automatically and bears 

a high fun factor. 

Since its last update Yamaha Synth Book is compatible to 

Audiobus. Due to that the Music Remixer is suitable not 

only for performing, but also for productions. With an 

internal iOS audio connection, you can losslessly transfer 

the output of Music Remixer to other apps, such as Cubasis 
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or Garage Band. The wide range of Effect combinations 

in Music Remixer are hardly found in any other freeware 

or shareware - and certainly not with that quality. So why 

not prepare some of your own samples and loops with 

interesting Effects from Music Remixer to be ready for 

further processing in other projects?

To whatever the Music Remixer may excite you: A playful 

approach to it could almost be described as a duty. And 

it works wherever you can and are allowed to take your 

iPhone. Even without an established internet connection! 

Some reserve in the capacity of your battery can't hurt, 

because a certain addictiveness is given. 

Yours

Hans-Peter	Henkel
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yamaha m12 touch app
Basic workshop 2: miXer and effects

In the first part of this workshop, I showed 

you how to connect the app with the DTX-

Multi 12 and how to program the first Drum 

Kit. In this second part I would like to show 

you how to operate the internal Mixer and 

Effects with the app. There is no easier way 

to edit the DTX-M12.

the edit Button

In the first part I showed how you can assign sounds to 

the individual Pads. Now I want to edit these Pads in more 

depth. This is beautifully simple with this app: First, simply 

press the "Edit" button.
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the miXer

This takes you to the comprehensive Mixer section. When 

you sweep across the screen with a finger, you can also 

the settings of the active Layer / Mixer that is selected with 

these options. 

So first, select the button "Volume" - letting you control 

the Volume of each Pad and the external connections. 

The Pan settings (stereo image) can be set using the small 

knobs. If you press on the small plus sign at the bottom 

of a fader, another fader window opens for all Layers of 

the Pad.

get to the other channels on the right side. There are 

four options lined up above the Mixer: Volume, Var Send 

(Variations), Cho Send (Chorus), and Rev Send (Reverb). 

With these you have access to the respective Mixer Layers, 

you can also imagine that these are all different Mixers. 

This is important because the controllers always change 

This is very handy if you have assigned multiple sounds to 

the Pad (up to four Layers are possible). 

the effects 

The Effects can only be edited with the Mixer if Effects 

have been previously assigned. To do so press the button 

"Parameters" at the top. As a result, the entire Menu of the 

M12 opens on the left side. Virtually everything can be 

adjusted here. 
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So let's take care of the Effects. Just like with an regular 

Effects Unit we have to set an Effect Send and an Effect 

Type. Press "Effect Send". Here you can set how much of 

the audio signal is sent to Chorus and Reverb. However, 

offer special Effects such as Flanger, Phaser, Delay, Wah, 

EQs, and Compressors. You can also assign them to 

Reverb or Chorus proportionately.

Return to the Mixer (press "Mixer" in the top left) as soon as 

you are done setting up the Effects. Now you can use the 

that is only valid if you have also selected a Chorus and a 

Reverb Type. So press Chorus and select an Effect Type. 

The same is true for Reverb and Variations. The Variations 

Mixer to associate the Effects with the Pads and external 

Pad Inputs.

After you made all the settings, return to the to the first 

page of the app by hitting the "Done" button.
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transferring data

Your sound programming has to be transferred to the M12 

to take effect. To start that process press the Transfer icon 

at the bottom right. The left icon is to receive the existing 

Kits in the M12 into the memory of the app. The right icon 

transfers the programming from the app to the Multipad. 

Of course, only if a proper connection is established.

conclusion 

It has never been so easy to assign Effects. In the next 

workshop we will deal with the fine-tuning of sounds, such 

as tuning, decay and many other possibilities.

Your	Ralf	Mersch
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music production  
guide history in a  
new design

Regular readers of the Music Production 

Guide know and appreciate the "History 

file" that contains the contents of all issues 

of the Guide. Since 2006 - at that time 

under the name of "MOTIF News Guide" - 

numerous tutorials, quick guides, and other 

informative contents concerning synths, 

DTX, and accessories have accumulated.

This way a kind of a knowledge database has evolved, in 

which answers to many questions can be found. So far this 

History file was available as a PDF file and required either 

the support of PDF web view in the browser or a download 

in order to search the document for keywords. 

From now on the Music Production Guide History is 

available as a regular website on the internet. You can 

find it here: 

http://www.easysounds.eu/mpghistory/history_en.htm
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The new History is divided into years. Clicking on the year 

jumps to the first issue of the selected volume. If you then 

like to download an issue, simply use the appropriate 

download link. 

Most browsers support a search function over the entire 

visible page. In many cases, the search can be started 

by a key combination like CTRL&F or CMD&F (Windows 

or Mac). If in doubt, refer to the menu of your favorite 

browser. 

This search works very effectively throughout the History. 

With a proper keyword you are able to quickly find the 

desired item in the index and download the corresponding 

issue.

The previous History files in PDF format are no longer 

maintained. There is also the opportunity to download all 

issues in a compressed ZIP file from the EASY SOUNDS 

website.

Have fun rummaging in the Guide's History.

Hans-Peter	Henkel
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On the last page of the Music Production 
Guide a link can be found to download a zip-
file containing all previous editions (in the Box 
„Music Production Guide History“).

In addition, we now offer all readers the opportunity to access 

all previous issues online. So the Guides archive is available 

from everywhere you‘ve got connection to the internet.

After entering the access data, simply click on the relevant 

issue in order to open it for reading.

The link to the German editions:

http://easysounds.macbay.de/MusicProductionGuides_DE 

The link to the English editions:

http://easysounds.macbay.de/MusicProductionGuides_EN

Login:

Name: musicpro

Password: guide

Music Production Guides –  
coMPlete archive online
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YaMaha-Goodie:  
MX49/MX61 
PerforMance Kit

With the „Performance Kit“ there is 
free additional, yet high-quality content 
available for MX49/MX61 users. It was 
produced by Yamaha Music Europe in 
cooperation with EASY SOUNDS.

The "Performance Kit" consists of the following  

components:

•	MX49/MX61 Performance Library

•	WAV pool with about 200 WAV files totaling 93 MB 

(drum loops, vocal and vocoder phrases, sound effects, 

and atmospheres)

•	MIDI loops & arpeggios

To register for this free goodie simply write an e-mail with the 

keyword „MX49/MX61 Performance Kit“ to:

mxgoodies@easysounds.de

As soon as the registration process is complete you will  

receive an e-mail from EASY SOUNDS with a password 

and a link where the file can be downloaded.
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The free MOX „Sound & Groove Kit“ is available for all registered users of the MOX.

This soundset includes an „Electronic & Dance“ soundlibrary featuring 128 Voices - a selection of the best synth-sounds from 

the EASY SOUNDS soundlibraries for the MOTIF series.

In addition, the package includes a WAV loop pool with drums, synths, vocals, sound effects, and atmospheres for Cubase 

AI and other DAWs.

Registration for this goodie is done by writing an informal e-mail with the keyword „MOX“ to this e-mail address:

moxgoodies@easysounds.de

easY sounds soundsets for MoX

The popular MOTIF soundlibrary from EASY SOUNDS is also available in MOX format.

The following products are available:

MoX „sound & Groove Kit“

•	Yamaha MOX „Stage & Studio“ 

•	Yamaha MOX „Phat Analog“ 

•	Yamaha MOX „Organ Session“ 

•	Yamaha MOX „Hypnotic Stepz“ 

•	Yamaha MOX „Chill Xperience“ 

•	Yamaha MOX „Mystic Spheres“ 

•	Yamaha MOX „Dance Xpanded“

•	Yamaha MOX „Live Instruments“

•	Yamaha MOX „Nature of Chill“

•	Yamaha MOX „Dance Pro“

•	Yamaha MOX „Phat Analog II“

•	Yamaha MOX „Xtasyn“ 

•	Yamaha MOX „Synth Xtreme“ 

•	Yamaha MOX „Magical Pads“ 

Visit the EASY SOUNDS online shop:

www.easysounds.de
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YaMaha cP1 artist PerforMances

A free soundset in excellent quality is abvailable for every CP1 user.

A total of 64 Performances were programmed by renowned sound designers Johannes Waehneldt and Peter Jung on behalf 

of Yamaha Music Europe.

The soundset can be requested by sending an e-mail to 

cp1goodies@easysounds.de

containing the keyword „CP1 Artist“.

You will receive an e-mail from EASY SOUNDS containing a link where 

the file can be downloaded.
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Motif Xf  
flash MeMorY  
content

Yamaha is working with third party software 

vendors to offer an extensive amount of 

free and optional Flash Memory content for 

registered MOTIF XF users.

The flash memory content package  

„Inspiration In A Flash“ make a perfect first stock for a 

sample-library of up to 2 GB for the non-volatile Flash  

Memory of the MOTIF XF. This content package  

contains three new User Voice Banks, 353 User Waveforms, 

458 MB of Samples and 12 User Drum Kits. It focusses on 

the sound categories piano, organ, brass & reeds, pads, 

synths, oriental instruments and drums.

These Voice Banks can be individually  

loaded into the volatile SDRAM of the  

MOTIF XF, if no Flash Memory Module is installed.

The „Symphonic Orchestra Library“ features 128 User 

Voices, 34 User Waveforms and 336 MB Samples 

(979 Keybanks). 

The orchestra library produced by Prof. Dr. Peter Jung 

(Duisburg-Essen, Germany) is based on recordings that 

were created over the past five years with the participation 

of two well-known Central European symphony orchestras. 

The recorded sounds are very lively and authentic. Some 

feature delicate impressions of „disturbances“ that are  

typical for strings, such as the sound of slightly hitting the 

instrument body with the bow. All recordings were digitally 

processed on PCs, collaborating with well-known sound 

designers.

In addition to the orchestra sounds the Voice bank also 

contains sounds of categories like Electric Organ, Pipe  

Organ, Acoustic Piano, and Electric Piano.

To be able to load the complete All-file a Flash Expansion 

Memory Module (512 MB or 1 GB) is required. Single 

Voices can also be loaded into the SDRAM memory of the 

MOTIF XF (volatile sample memory).

This free content for the MOTIF XF can be requested by  

sending an e-mail containing the keywords „MOTIF XF  

Inspiration & Symphonic“ to:

xfgoodies@easysounds.de

The MOTIF XF user will receive an e-mail from EASY 

SOUNDS with a password and a link where the file can 

be downloaded.
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Motif Xs: 
euroPean loYaltY ProGraM and 
oriental soundset

The „European Loyalty Program” offers MOTIF XS users free additional but nonetheless high-
class content.

It is mainly a premium Voice and Sample library produced by EASY SOUNDS in collaboration with Yamaha Music Europe 

which contains the following:

•	The 3-layers Yamaha S700 stereo piano (32 MB compressed) 

•	„Sweet Voices“ and choir and scatvoices from the Yamaha Tyros

•	Best-of compilations of the optional soundsets from EASY SOUNDS 

•	A WAV pool containing 200 WAV files with 93 MB in total

The MOTIF XS soundset „Oriental Instruments & Percussion“ was produced by turkish musicians and contains the following:

•	36 Performances

•	128 Voices

•	9 User Drum Voices

•	113 User Waveforms / 84 MB Samples of oriental instruments

•	6 Turkish Authentic Micro Tunings

„Oriental Instruments“ is developed for the use in both traditional and modern turkish music and is based on authentic 

samples of oriental musical instruments. Nonetheless these special oriental instruments can be used in music styles like pop, 

world, chill out, ambient and whatever you can imagine.

To register for the loyalty program and the oriental soundset simply write an e-mail with the keyword  

„MOTIF XS Goodies“ to:

sxgoodies@easysounds.de

As soon as the registration process is complete, the MOTIF XS user will receive an e-mail from EASY SOUNDS with a 

password and a link where the file can be downloaded.
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s90 Xs / s70 Xs:  
soundPacKaGe

A free „Soundpackage“ with additional high-class content is available for  
S90 XS / S70 XS users. 

This Soundpackage is produced by EASY SOUNDS under contract to Yamaha Music Europe and contains the following:

•	Soundset „Pop & Dance“ - 128 professional Voices from the EASY SOUNDS library 

•	Soundset „Vocoder Dreamz“ containing 40 Vocoder Voices

•	A WAV pool containing 200 WAV files with a total size of 93 MB 

This free soundpackage can be requested by sending an e-mail containing the keyword „S90 XS / S70 XS Soundpackage“ to:

s90xsgoodies@easysounds.de

You will receive an e-mail from EASY SOUNDS with a password and a link where the file can be downloaded.

Motif-racK Xs:  
sound & infoPacKaGe

MOTIF-RACK XS users can obtain the free „Sound & Infopackage“ that‘s produced by EASY 
SOUNDS under contract to Yamaha Music Europe.

The software package contains a Soundset (128 Voices), a WAV pool with 200 loops and audio phrases, a demo song, and 

a comprehensive guide plus tips & tricks.

This free soundpackage can be requested by sending an e-mail containing the keyword „MOTIF-RACK XS Sound & 

Infopackage“ to:

mrxgoodies@easysounds.de

You will receive an e-mail from EASY SOUNDS with a password and a link where the file can be downloaded.
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Users of the MO6 / MO8, S90 ES, and MOTIF-RACK ES can obtain a free Sound & Infopackage 
that‘s produced by EASY SOUNDS under contract to Yamaha Music Europe.

This includes the soundset „Pop Xpanded“ with 192 profesional live- and arpeggio-Voices. Furthermore a comprehensive 

documentation and other useful tips & tricks are included. 

This free soundpackage can be requested by sending an e-mail containing the keyword „Pop Xpanded“ to:

popxpanded@easysounds.de

You will receive an e-mail from EASY SOUNDS with a password and a link where the file can be downloaded.

s90 es, Motif-racK es, Mo6/Mo8:  
sound & infoPacKaGe

tenori-on:  
euroPean voice & saMPlebanK

Yamaha Music Europe and EASY SOUNDS provide their free soundlibrary „European Voice & 
Samplebank“ to all Tenori-On users. 

The downloadable file (48 MB) contains the following:

•	18 Tenori-On User Voices (Samplings)

•	4 Tenori-On Demos (AllBlock-Files)

•	268 Samples in WAV-Format (19 MB)

•	Comprehensive PDF documentation

This free sound library can be requested by sending an e-mail containing the keyword „Tenori-On European“ to:

tenorion@easysounds.de

You will receive an e-mail from EASY SOUNDS with a password and a link where the file can be downloaded.
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Yamaha offers free content for DTX900K, DTX950K, and DTXTREMEIII.

There are five content packages available for download:

•	Extra Content 1 - Jazz Kit (4 Drum Kits)

•	Extra Content 2 - Rock Kit (13 Drum Kits)

•	Extra Content 3 - Electronic Kit (15 Drum Kits)

•	Extra Content 4 - Vintage Kit (6 Drum Kits)

•	Extra Content 5 - Oak Kit (6 Drum Kits)

Altogether there are 44 Drum Kits (containing 150 MB samples) available. For more information and the download links visit

http://de.yamaha.com/de/support/

Go to the Downloads / Driver and Software section and enter the name of your drum kit model.

Ocean Way Drums DTXPansIOn KIT 

These three Drum Kits have been produced by Yamaha‘s sound designer Dave Polich and are based on the sample library 

from Ocean Way (Sonic Reality).

The Drum Kits feature a very complex programming containing multiple velocity layers. You can download the file at:

http://www.dtxperience.com/dtxpansion.php 

free druM Kits  
for dtX900 & dtXtreMeii i
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Yamaha provides 25 high quality Drum Kits (75 MB) for the DTX-MULTI 12 for free download.  

It is the same content that has been available for some time now for DTX900K, DTX950K, and DTXTREMEIII.

Here‘s an overview of the available Kits, which are divided into two files: 

File 1 = Acoustic Kits 

•	Jazz Maple (5 variations)

•	Oak X Single (5 variations)

•	Vintage (5 variations)

•	Rock Single (5 variations) 

File 2 = Electronic Kits

•	ClasscDance 

•	Classic RX 

•	Drum’n’Bass 

•	HipHop90bpm 

•	House 128bpm

More information and download links can be found here:

http://download.yamaha.com 

First select your country and then enter DTX-MULTI12 into the search form.

free druM Kits  
for the dtX-Multi 12
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dtX-Multi 12 soundset:  
„oriental Percussion“

The DTX Electronic Percussion Pad MULTI-12 uses many of the high-end features and sounds 
from the DTX and MOTIF series and provides an optimum tool for live drumming, productions 
or rehearsals. 

With over 1,200 high-class sounds - including newly-developed drum, percussion and keyboard sounds - the DTX-12 MULTI 

enriches any musical situation. Up to 200 User Sets can be programmed and added with effects to get ready for every 

conceivable musical style with the best sounds around. In addition, the large 64MB Flash-ROM Wave-Memory can be filled 

with additional samples which then can be assigned to the Pads.

Now the soundset „Oriental Percussion“ for the DTX-MULTI 12 is available for registered users. It is provided by EASY 

SOUNDS on behalf of Yamaha Music Europe - free of charge.

The download package includes the following:

•	50 Patterns

•	24 Kits

•	132 User Waves (18 MB Samples)

The soundset has been designed primarily for traditional and modern Turkish music. It‘s based on authentic samples of 

oriental percussion instruments.

The oriental instruments are however well suited for use in other music styles such as Pop, World, Chill Out, Ambient, etc.

„Oriental Percussion“ was programmed by the Turkish musician and producer Mert Topel.

Since 1990 Mert Topel is working as a musician with nationally and internationally known pop and rock stars such as 

Tarkan (1993-2008) and many others. Mert recorded several albums as a producer of jazz, fusion, rock bands, and singers 

like Kirac, Mor ve Otesi, Gülden Goksen, Grizu etc. He also has his own jazz-rock band „Fenomen“, which published its 

first album in 2006 - with very good response from jazz lovers. Another project is a collaboration with Alper Maral in the 

production of an electro-acoustic-oriented album called „The Voltage Control Project“, which appeared in 2010.

The DTX-12 MULTI Patterns produced by Mert Topel should inspire the musician in the first place and serve as basis for his 

own music productions.

This free soundset can be requested by sending an e-mail containing the keyword „DTX-M12 Oriental“ to:

dtxmulti12@easysounds.de

The user will receive an e-mail from EASY SOUNDS with a password and a link where the file can be downloaded.
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Thanks to the cooperation between Yamaha and Steinberg most 

of the recent instruments and mixing desks from the Yamaha Music 

Production range have the DAW software Cubase AI included – 

for those who do not own a DAW software yet this is one good  

reason more to buy from Yamaha. Even more Cubase AI is a 

music production tool with functions which were exclusive for 

high-end studios not very long time ago.

Even better: European customers buying a Yamaha Music 

Production instrument with included Cubase AI software are  

qualified  to request a free English language tutorial CD from ASK 

Video containing 23 videos on how to use Cubase AI4.

The CD is English language only and only available as long stocks 

last. So better be quick – request your CD by sending an e-mail 

containing the serial number of your Yamaha instrument and your 

name and address to:

musicproduction@yamaha.de

Important note: This cD-rOm can not be shipped outside europe!

cubase ai tutorial videos  
for reGistered users
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oPtional soundsets for  Motif / 
MoXf / MoX / Mo and s series

" energy "
Sounds for electronic, modern pop, dance, dubstep, electro house, and related styles of music. With 
Energy important elements of the current electronic music are finally available for the MOTIF. Rapid 
arpeggios, wobbling synths, electric bass, and drum beats in variable tempos are essential features 
of this set

"naTure Of chIll"
Exquisite Voices and Performances for chill out, lounge, ambient, electronic, and related musical styles 
of popular music. In addition to broad, effective and atmospheric synthesizer sounds also remakes of 
traditional instrument sounds from the fields of piano, electric piano and guitar are offered

„l Ive InsTrumenTs“
Voice and sound collection with high-quality sounds of the categories piano, electric piano, clavinet, 
organ, Mellotron, strings, brass section, synth. Popular selection of instruments that are always 
required by keyboard players in bands. In addition, the sound library contains punchy drum sounds 
and arpeggio Performances that offer inspiration and ample opportunities for improvisation with 
accompaniment and idea material for productions

„Dance PrO“
Top-current, powerful, and assertive dance Voices, programmed by top international sound designers.  
A special feature are the audio / MIDI arrangements, where synth Voices and drum loops are combined. 
These arrangements can be used as a starting point for your own dance tracks

„evOlvIng sOunDscaPes“
Inspiring collection of atmospheric and dramatic Voices and Performances on the basis of a newly  
created sample library. High-quality FX, synth and drum samples, pads, and musical effects with 
 impressive atmosphere and motion-rich sound structures, spherical and spectacular sound effects for 
cinematic and ambient productions

„PhaT analOg I I “
Timeless Voice and sound collection with an emulation of popular sounds from Oberheim synthesizers 
(OBX, OB8, Matrix12 ...) and the Jupiter-8. The ultimate analog extension for the MOTIF! Polyphonic 
synth sounds like synthbrass, synthstrings, pads, and synthcomps are the main content. However, 
leadsynths for synthpop, sequencer, arpeggio, and FX sounds can also be found in this sound library

„XTasyn“
Up-to-date synth and drum sounds for dance, trance, pop, and electronic. Phat leads & synth comps, 
pads, FX. Special attack Waveforms for punchy sounds

„fm XPanDeD – vOl . 1: elecTrIc PIanO & cl avIneT“
Sample-based FM sounds with very high dynamic and authenticity, which are heavily based on classic 
DX7 sounds, but also offer new and innovative creations
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gener al InfOr m aTIOn

The above soundsets are available for the following devices:

•	MOTIF XF, MOXF, MOTIF XS, MOTIF-RACK XS, S90 XS / S70 XS, MOX, 

MOTIF ES, MOTIF- RACK ES, S90 ES, MO6, MO8. 

•	Some soundsets are not available in allen formats. 

The most recent soundsets are offered primarily for MOTIF XF, MOXF, and MOTIF XS.

Each soundset contains 128 Voices. Depending on the device, additional content such as Performances, Samples,  
User Arpeggios, and WAV Loops are included..

Further details can be found on  www.easysounds.de 

Price per soundset = 35,- EUR 

The soundsets are available from: 

EASY SOUNDS – Peter Krischker 

vertrieb@easysounds.de 

http://www.easysounds.de 

„PhaT analOg“
Synthleads, pads & more! Time less Voice and sample library with a Minimoog emulation (Leadsynths) 
and JP-8 sounds. The ultimate analogue extension!

„chIll XPer Ience“
Soundset for Chill Out, Lounge, Ambient, New Age, Electronic, and related genres. These sounds offer 
a high level of musical inspiration

„Drum PerfOr mer“
Lavishly produced ‘Real Drums’ for extremely realistic sound; dry, fat and punchy. Extreme range of 
sounds achieved by different recording techniques

„sTage & sTuDIO“
The ultimate top 40 and live set! Contains the most important standard instruments and synth sounds 
for live musicians. Outstanding performance and power

„Organ sessIOn“
This set is an impressive emulation of the legendary Hammond B3. Smacky organ sounds with concise 
key click and controllable percussion. Perfect for Rock, Pop and Jazz
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iMPrint &  
further linKs

iMPortant websites  

for Motif users

Official international Yamaha website for synthesizers 

including a comprehensive download section 

www.yamahasynth.com

Official website of Yamaha Music Europe GmbH  

www.yamaha-europe.com

American MOTIF support website including message 

board + KEYFAX webshop + „XSpand Your World“  

downloads  

www.motifator.com

EASY SOUNDS website + webshop sounds and  

USB sticks for Yamaha synths  

www.easysounds.de

John Melas MOTIF Site Editor softwares  

for the MOTIF series  

www.jmelas.gr/motif

Cool Webinars 

Support for Yamaha synthesizers and more  

www.cool-webinars.com

Music Production  

Guide historY

You can download all English editions already  

published as one single ZIP file using this link to the  

EASY SOUNDS website: 

www.easysounds.eu/NewsGuidesEN.zip

A total summary of all topics ever discussed in the Music 

Production Guide can be found here: 

www.easysounds.eu/mpghistory/history_en.htm

YaMaha Music Production Guide

The official News Guide about the Yamaha Music Production product series and Computer Music Instruments

Published by

EASY SOUNDS 

Peter Krischker 

Am Langberg 97 A 

D-21033 Hamburg 

Telefon: +49 40 - 738 62 23

In cooperation with

Yamaha Music Europe GmbH 

Siemensstraße 43 

D-25462 Rellingen 

Telefon: +49 41 01 - 30 30 

e-mail: motifnews@easysounds.de

The free Music Production Guide contains news, tips & tricks, software offers, and interviews on and around Yamaha 

synthesizers of the MOTIF series, S series, MO series, MM series, Tenori-On, and articles about recording, software, and 

Computer Music Instruments.

You can subscribe or unsubscribe to the free Music Production Guide by sending an informal e-mail to:

motifnews@easysounds.de
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